
ASSIGNMENT 3

Textbook Assignment: "Drawing," chapter 3, pages 3-1 through 3-60.

3 -1 . When you are drawing, what element
tha t  does  NOT ex i s t  in  na tu re  i s
manipulated?

1. Out l ine
2. Shape
3. Color
4. S ize

IN ANSWERING QUESTIONS 3-2 THROUGH 3-9,
SELECT FROM THE FOLLOWING LIST THE TERM
DESCRIBED IN THE QUESTION. ANSWERS MAY BE
USED MORE THAN ONCE.

DRAWING TECHNIQUES

A. Out l ine F. Cross  con tour
B. Contour G. Nega t ive  con tour
C. B a s - r e l i e f H. Inve r s ion  con tour
D. Blind contour I . Gesture drawing
E. Felt contour J . Drawing through

3-2 .

3 -3 .

3 -4 .

3 -5 .

3 -6 .

Keeping your eyes on the object  you
are  d rawing .

1. A
2. B
3. C
4. D

Not  look ing  a t  t he  d rawing  o r  the
ob jec t  whi le  d rawing .

1. A
2. B
3. C
4. D

Deve lops  coord ina t ion  o f  the  hand ,
eye, and  b ra in .

1. B
2. D
3. E
4. F

Deve lops  your  pe rcep t ions  o f
s u r f a c e  c h a r a c t e r i s t i c s  a n d  h a r d
edges.

1. B
2. D
3. E
4. F

Deve lops  a  sense  o f  spa t i a l
r e l a t i o n s h i p s .

3 -7 .

3 -8 .

3 -9 .

3-10.

3-11.

3-12.

3-13.

Develops a sense of  weight  and
mass.

1. E
2. F
3. I
4. J

He lps  nov ice  d ra f t smen  d raw f igures
w i t h  m o r e  r e a l i s t i c  p r o p o r t i o n s .

1. E
2. G
3. H
4. I

Deve lops  your  ab i l i t y  to  g ive
ob jec t s  dep th  a s  we l l  a s  he igh t  and
wid th .

1. E
2. B
3. J
4. D

Inver s ion  con tour  d rawing  i s  a
t e c h n i q u e  t h a t  f o r c e s  y o u  t o
v i sua l ly  pe rce ive  each  ob jec t  f rom
a n  u n f a m i l i a r  p e r s p e c t i v e .

1. True
2. F a l s e

Which  o f  the  fo l lowing  shapes  i s
NOT a basic drawing element?

1. Cone
2. Sphere
3. Cy l inde r
4. Trapezo id

Changing any dimension of a cube
crea tes  which  o f  the  fo l lowing
shapes?

1 . Hexagon
2. Octagon
3. Rec tang le
4. P a r a l l e l o g r a m

A sphere drawn in an isometric
p ro jec t ion  appears  a s  wha t  shape?

1. A n  e l l i p s e  w i t h  a n  i r r e g u l a r
majo r  ax i s

2. An  e l l ipse  wi th  the  minor  ax i s
o n  t h e  h o r i z o n t a l  p l a n e

3. Round
4. Oval

1. D
2. E
3. F
4. G
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3-14.

3-15.

3-16.

3-17.

3-18.

3-19.

3-20.

What  f ac to r  de te rmines  the  s i ze  o f
a cone?

1. The  d iamete r  o f  the  base
2. T h e  d e g r e e  o f  e l l i p s e  a t  t h e

b a s e
3. T h e  r a d i u s  o f  t h e  c i r c l e  a t  t h e

b a s e
4. The point  above or  below the

base  where  the  l ines  converge

When you begin a drawing using
combina t ions  o f  bas ic  shapes ,  wh ich
o f  t h e  f o l l o w i n g  c h a r a c t e r i s t i c s
should be your primary concern?

1. P r o p o r t i o n
2. Placement
3. Co lo r
4. Shape

When  d rawing  i l l u s t r a t ions  us ing
combina t ions  o f  bas ic  shapes ,  wha t
i s  t h e  l a s t  s t e p  i n  t h e  p r o c e s s ?

1. Draw in  pe rspec t ive
2. Def ine  bas ic  shapes
3. Add  de ta i l s  and  shad ing
4. Trans fe r  the  image  to  paper

R e a l i s t i c  r e n d i t i o n s  u s i n g  l i g h t ,
shade, and shadow great ly improve
poor ly  cons t ruc ted  fo rms .

1. T r u e
2. False

When  eva lua t ing  an  ob jec t ' s
con t ra s t  u s ing  i t s  background  o r
su r round ings , what  composit ional
e lement  i s  de te rmined?

1. Tone
2. Value
3. C o l o r
4. P a t t e r n

T h e  e f f e c t s  o f  l i g h t ,  s h a d e ,  a n d
shadow are known by what term?

1. Tone
2. V a l u e
3. C o l o r
4. Pa t t e rn

W h a t  i s  t h e  i d e a l  l i g h t i n g  t o
d e f i n e  t h e  s h a p e  o f  o b j e c t s  b y
v a l u e s  i n s t e a d  o f  l i n e s ?

1. Low
2. S o f t
3. B r i g h t
4. Medium

3-21.

3-22.

3-23.

3-24.

3-25.

3-26.

3-27.

Which  o f  the  fo l lowing  su r faces
r e f l e c t s  i m a g e s  o f  i t s
surroundings?

1. A window pane
2. A  f i e l d  o f  g r a s s
3. A computer monitor
4. A shee t  o f  whi te  ca rdboard

From what  direct ion should you
i l l u m i n a t e  a n  o b j e c t  s o  t h a t  i t
wi l l  appear  mos t  na tu ra l?

2.
1. F rom the  s ide

From below
3. From d i rec t ly  above
4. From above and to one side

To  have  the  mos t  e f fec t  on  t ex tu re ,
l i g h t  s h o u l d  s t r i k e  a n  o b j e c t  f r o m
what  d i rec t ion?

1. Diagonally from above
2. From d i rec t ly  above
3. From the  s ide
4. From below

When beginners draw the basic human
f i g u r e , they often makes mistakes
in  which  o f  the  fo l lowing  a reas?

1. C o n s t r u c t i o n
2. P r o p o r t i o n
3. S o l i d i t y
4. A l l  o f  t h e  a b o v e

When drawing the human figure, what
t echn ique  cap tu res  the  spon tane i ty
of  s t ance  and  ges tu re?

1. Contour
2. F e l t  c o n t o u r
3. B l ind  con tour
4. Ges tu re  d rawing

The human figure should be drawn
using what  forms?

1.

2.

3.

4.

C o n e s ,  c u b e s ,  c y l i n d e r s ,  a n d
s p h e r e s
Modi f i ed  cones ,  cubes ,
c y l i n d e r s , and spheres
C i r c l e s , s t r a i g h t  l i n e s ,
c u r v e s , a n d  r e c t a n g l e s
M o d i f i e d  c i r c l e s ,  c u r v e s ,
l i n e s , and  rec tang les

In composite drawing,  which element
o f  f i g u r e  d r a w i n g  i s  t h e  b a s i c  o r
f i r s t  l a y e r ?

1. Muscle
2. V e i n s
3. Bone
4. S k i n
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3-28.

3-29.

3-30.

3-31.

3-32.

Wha t  body  pa r t  i s  t he  s t anda rd  un i t
of  measure for  the human body?

1. Arm
2. Leg
3. Head
4. Foot

You should draw the average human
figure using how many standard
u n i t s ?

1. 7
2. 7 1/2
3. 8
4. 8 1/2

How many standard units  are
recommended for drawing the torso
of  the  average  human  f igure?

1. 1 /3
2. 2
3. 2 1/3
4. 2  2 /3

What  pa r t  o f  the  human  f igure  i s
l o c a t e d  a t  t h e  m i d p o i n t  o f  h e i g h t ?

1. Navel
2. Elbow
3. Cro tch
4. Smal l  o f  the  back

How many standard units  indicate
the width of a female human figure?

1. 1  1 / 4  u n i t s
2. 1  1 / 2  u n i t s
3. 1  3 / 4  u n i t s
4. 2  u n i t s

3-33. As  a  ch i ld  g rows  to  ma tu r i ty ,  a
b o y ' s  c e n t e r  o f  g r a v i t y  s h i f t s  f r o m
(a)  wha t  loca t ion  to  (b )  wha t
l o c a t i o n ?

1. ( a )  N a v e l (b )  smal l  o f  back
2. (a )  Cro tch (b) stomach
3. ( a )  H i p s (b) crotch
4. (a )  Wais t (b) navel

3-34. During what  phase of  drawing do the
p r o p o r t i o n s  o f  a n  i l l u s t r a t e d
f igure  change  f rom ac tua l
measurement  to  v i sua l
approximation?

1. E v a l u a t i o n
2. F o r e s h o r t e n i n g
3. D e t a i l  a n d  s h a d i n g
4. Thumb na i l  ske tch ing

3-35. What  type  o f  jo in t  a l lows  the  a rm
t o  r o t a t e ?

3-36. Where  i s  t he  h inge  jo in t  l oca ted  on
a human leg?

1. A t  t h e  p e l v i s
2. A t  t h e  a n k l e
3. At  the  knee
4. A t  t h e  f o o t

3-37. What  i s  the  bas ic  shape  o f  the
human head?

1. Sphere
2. Square
3. Cube
4. Cone

Figure 3A. – F e a t u r e  p o s i t i o n i n g .

IN ANSWERING QUESTION 3-38, REFER TO
FIGURE 3A.

3-38. Which head is  drawn with correctly
p o s i t i o n e d  f e a t u r e s ?

1. A
2. B
3. C
4. D

3-39. To draw the human head at  various
a t t i t u d e s  a n d  r e t a i n  i t s  s o l i d a r i t y
and  cor rec t  f ea tu res  p lacement ,
what method should you use?

1. Drawing through
2. Drawing contour
3. G u i d e l i n e s
4. Con tour

1. Hinge
2. Angle
3. R o t a t i o n
4. B a l l - a n d - s o c k e t
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Figure 3B. - E y e l i d  s t r u c t u r e s .

IN ANSWERING QUESTION 3-40, REFER TO
FIGURE 3B.

3-40. Which eye shows correct  upper and
l o w e r  l i d  s t r u c t u r e ?

1 . A
2 . B
3 . C
4 . D

3-41. W h a t  c a u s e s  t h e  d i s t i n c t  h i g h l i g h t
in  the  eye?

3-42.

3-43.

3-44.

3-45.

1. L i g h t  r e f l e c t i o n
2. E y e  l i d s
3. Moisture
4. Glasses

N o s t r i l  c a v i t i e s  s l a n t  i n  w h a t
d i r e c t i o n ?

1. Hor izon ta l ly
2. V e r t i c a l l y
3. Outward
4. Inward

What  shape  i s  the  upper  l ip?

1. Convex and round
2. F la t  and  angu la r
3. Round and angular
4. Convex and sloping

I t  i s  n o r m a l  f o r  t h e  l o w e r  t e e t h  t o
show during which of  the fol lowing
a c t i v i t i e s ?

1. Smil ing
2. Talking
3. Chewing
4. Laughing

The  four  major  pa r t s  o f  the  ea r  do
NOT include which of the fol lowing
shapes?

1. Outer and inner r im
2. Whorl
3. Bowl
4. Lobe

3-46.

3-47.

3-48.

A drawing of which of the fol lowing
f i g u r e s  r e q u i r e s  a  s o l i d  f o u n d a t i o n
in  l igh t ,  shadow,  and  shade?

1. S i t t i n g  f i g u r e
2. A bodybuilder
3. S l e e p i n g  f i g u r e
4. A baby

Folds in cloth created by gravity,
t e n s i o n , a n d  a c t i o n  s u b j e c t  t h e
c lo th  to  wha t  changes?

1. Layer ing
2. Reduction in volume
3. Condensing
4. Increases in volume

Mos t  c lo th ing  i s  a f fec ted  by  wha t
t y p e  o f  f o l d ?

1. A c t i o n
2. G r a v i t y
3. Tens ion
4. Suppor t

3-49. How and where folds appear in
c l o t h i n g  i s  a f f e c t e d  b y  w h a t
f a c t o r ?

1. A c t i o n
2. F a b r i c
3. Body shape
4. Garment type

3-50. Why do folds in a  shir t  worn by a
man  d i f fe r  f rom fo lds  in  a  b louse
worn by a woman?

1. The  b louse  has  more  po in t s  o f
t e n s i o n  t h a n  t h e  s h i r t

2. The  b louse  i s  suppor ted  a t  more
p o i n t s  t h a n  t h e  s h i r t

3. The garments are made of
d i f f e r e n t  m a t e r i a l s

4. T h e  g a r m e n t s  a r e  d i f f e r e n t
s i z e s

3-51. Where do most  folds in a s leeve
occur?

1. A t  t h e  c u f f
2. A t  t h e  b i c e p s
3. O n  t h e  u p p e r  s i d e  o f  t h e  a r m  a t

t h e  e l b o w
4. On the  upper  s ide  o f  the  a rm a t

t h e  w r i s t

3-52. Fo lds  fo rmed  by  t ens ion  a re  loca ted
at  junct ions where the human body
moves  such  as  a t  the  shou lde r -a rm
j u n c t i o n ,  l e g - t o r s o  j u n c t i o n ,
wais t ,  e lbow,  and  knee .

1. T r u e
2. F a l s e
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3-53.

3-54.

3-55.

In what  way could seams in the legs
o f  a  p a i r  o f  t r o u s e r s  a f f e c t  a
t e n s i o n  f o l d ?

1. B y  i n c r e a s i n g  t h e  f o l d s
2. B y  c r e a t i n g  a c t i o n  f o l d s
3. B y  i n c r e a s i n g  g r a v i t y  f o l d s
4. By  t e rmina t ing  fo lds

What  f igure  a t t r ibu te  communica tes
an overal l  mood or  emotional
message in a drawing?

1. Height
2. Pos tu re
3. C lo th ing
4. Muscu la r i ty

What  p ic tu re  e l ement  keeps  the
v i e w e r  i n  t h e  p i c t u r e ?

1. Color
2. Borders
3. F igures
4. D i r e c t i o n a l  l i n e s

3-56. To imply tension in a drawing,  how
shou ld  you  p lace  f igu res?

1. Fac ing  each  o the r
2. Fac ing  the  same  d i rec t ion
3. Facing away from each other
4. F a c i n g  a  t h i r d  p a r t y

3-57.

3-58.

What picture element may change the
a p p a r e n t  s e t t i n g  o f  a  p i c t u r e
without  changing the main
c h a r a c t e r s ?

1. Sky l ine
2. Hor izon  l ine
3. Background
4. Foreground

What picture element should you use
t o  p r o p o r t i o n a t e l y  s c a l e  a l l  o t h e r
i t e m s  i n  t h e  p i c t u r e ?

1. Trees
2. Bu i ld ings
3. Machinery
4. Main f igure

3-59. When creating a crowd scene,  what
t echn ique  shou ld  you  use  to  avo id  a
monotonous repet i t ion of  forms and
faces?

1. Show ind iv idua l  va r i a t ions  in
emotions

2. Draw each figure in the crowd
i n  g r e a t  d e t a i l

3. Show pockets of emotions
throughout  the crowd

4. Have the crowd display a
un i f i ed  mood  o r  f ee l ing
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